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8 A Communal Sense of Place:
An Introduction

What do we mean when we say home? The question is deceptively
simple. Home is one of the most used terms in any language,

and yet many aspects of it often go unexamined. It tends to be
assumed rather than defined - invoked as though its meaning
were self-evident, shared, stable. Yet the more precisely one

tries to hold it, the more it resists. Home is not only a location.

It is a condition: felt before it is understood, carried in the body
before it is articulated in language. It is, as geographer Yi-Fu Tuan
argues, what undifferentiated space becomes when it is inhab-
ited and given meaning through experience - not a given, but an
achievement, constructed over time through practice, memory,
and relation.

This edition of the Public Art Abu Dhabi Biennial plumbs that
instability to its core. Rather than proposing a definition for it, it
approaches home as a field of inquiry - plural, contested, expe-
rienced, and alive. The organising structure is a glossary: not a
dictionary, which encloses meaning, but a collection of terms that
opens it. Each entry is a starting point rather than an endpoint;
itis an invitation to think through, not an undeniable truth. The
glossary format acknowledges that the words we reach for when
we try to describe where we come from, or where we belong, are
always approximate - borrowed, adapted, made to carry more
than they were originally designed to hold.

The theoretical grounding for this choice draws on Doreen
Massey’s understanding of place not as a bounded, coherent
entity but as a constellation of trajectories - a meeting point of
multiple histories, relations, and movements that are never fully
resolved. In this framework, a communal sense of place is not the
same as a communal place. The latter implies shared possession
of a physical site; the former describes the collective - always
partial, always plural - process through which different commu-
nities construct meaning in relation to a location.2 Abu Dhabi is a
city in which that distinction matters enormously. Communities
from across the world share its streets, its coastline, its daily
rhythms, without sharing the same histories, the same rights, or
the same relationship to the land. What they can share - what this
project proposes as its subject - is the ongoing negotiation of

a sense of place: the work of making meaning together, despite
differences, in public.
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10 A Communal Sense of Place:
An Introduction

Everyday life is central to that work as both a backdrop and a
method. This Biennial draws on an understanding of the quotidian
as a primary site of knowledge production: the sayings that
circulate in families and neighbourhoods, the inherited practices
of agriculture and craft, the oral transmission of histories that
have never entered the written record, the gestures through
which care and cultural memory are passed from one generation
to the next. In this, the project is indebted to modern art histories
from the Arab world as living references - not authoritative
frameworks, but ongoing conversations about what it means to
make culture from this land, in this context, in this moment.

The commissions developed for this edition respond to the spe-
cific social, material, and environmental conditions of Abu Dhabi,
its wider region, and at times, somewhere else, unknown. They
unfold across the city’s urban, coastal, and oasis landscapes

in several phases, structured like an infinite narrative arc: an
opening, a development, and a resolution that is also a beginning.
The public programme that runs alongside the exhibited works is
conceived not as illustration but as extension: events and activa-
tions that create the conditions for the kinds of conversations the
works themselves propose.

The title, Home: A Glossary for a Communal Sense of Place, is
thus a precise theoretical choice: it proposes that what commu-
nities share in relation to Abu Dhabi is not the place itself, but
the capacity to construct meaning in relation to it, through the
diverse vocabularies, practices, and forms of knowledge that the
glossary is designed to hold. We offer this glossary not as a guide
to correct interpretations, but as a set of terms to think with. The
definitions are partial by design... and they are yours to complete.

Elvira Dyangani Ose

Artistic Director of Zeitz Museum of Contemporary Art Africa
Artistic Director of the second edition of

Public Art Abu Dhabi Biennial

1 Yi-Fu Tuan, Space and Place: The Perspective of Experience (University of
Minnesota Press, 1977), 6.

2 Doreen Massey, ‘A Global Sense of Place’, Marxism Today, June 1991, 24-29,
quoted in Doreen Massey, Space, Place and Gender (University of Minnesota
Press, 1994), 154-156.
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Located within the Mina Zayed district, Souq Al Mina is a contemporary 929 ((sbgl § tdlgall Gblio a1 (ro 5alg) Wlj elivo dihio J&1o «elivoll Gguw» g8
marketplace that builds upon the area’s long history of trade and commerce. Pl,\,ojl S éggu 3] s lac3lg &)l Jlmo § Jaghll déhiol] gu)b Gy joleo Gow
Set within one of Abu Dhabi’s oldest port districts, the souq brings together 010881 e Truw Joiidl gad Jguy dole diw 3 dlésiuoll Jloc3lg pclholly (pléollg

shops, cafés, restaurants, and independent businesses within a walkable public Biso «el | Gguw» a»oi of Jl digaell 5) Syl sliso S o0 Wlj elivo Jghi odg
environment. As Mina Zayed has evolved beyond its role as the city’s primary : ) o N e el
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commercial port, Souq Al Mina has become a place where commerce, culture, GJ d“99°d| doh:“db . I)JQ;JL;Q)LC ?J.c ?~2§§| @ &bb
and everyday life intersect, reflecting the district’s continuing transformation ozl JSLER =
while maintaining its long-standing relationship to exchange and community.
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Established in 1968 and inaugurated in 1972, Mina Zayed was Abu Dhabi’s first
commercial port and played a defining role in the city’s rapid development
following the discovery of oil. Positioned at the edge of Mina Zayed (MiZa),
overlooking the Arabian Gulf, the MiZa Observation Deck was conceived as
part of the first phase of MiZa’s regeneration, providing an elevated vantage
point across the waterfront, surrounding port landscape, and evolving creative
district. Nearby, the Dhow Park contains a collection of decommissioned
wooden dhows and other vessels that stand as reminders of the area’s maritime
history. Planned for future transformation into a public community space, the
site will retain a selection of these boats within the landscape, preserving
traces of Mina Zayed’s waterfront.

Mina Zayed (MiZa)
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Jean-Marie Appriou
p. 42-43
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p. 44-45

Located at the northern tip of Saadiyat Island, Hidd Al Saadiyat Promenade sits
alongside one of Abu Dhabi’s most ecologically significant coastal landscapes.
Lined with cafés and restaurants overlooking the Arabian Gulf, the waterfront
offers access to protected beaches renowned for their white sand, coastal
dunes, and nesting hawksbill sea turtles. The meeting of nature, leisure, and
public life creates a distinctive setting where visitors move between the
promenade and shoreline. Together, these interconnected landscapes highlight
the close relationship between Abu Dhabi’s natural heritage and its evolving
coastal urban environment.

Hidd Al Saadiyat Promenade
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Yinka Shonibare
p.68-69

Located within Saadiyat Cultural District, this park sits between Zayed National
Museum and Louvre Abu Dhabi, designed by Norman Foster and Jean Nouvel
respectively. Zayed National Museum is dedicated to the life, values and legacy
of the UAE’s founding father, the late Sheikh Zayed bin Sultan Al Nahyan. Its
distinctive towers reinterpret traditional barjee/ wind towers while drawing
inspiration from a falcon’s wings. Louvre Abu Dhabi is conceived as a museum-
city beneath a monumental dome, whose layered geometric structure filters
sunlight to create its distinctive ‘rain of light’ Landscaped pathways connect
the park with the surrounding cultural institutions and public spaces.

Park between Zayed National Museum
and Louvre Abu Dhabi

19gll»g «sibgll wlj Lhsion Gy cobasuwll @ A9l déhiodl @ ddyasdl ode R
«gibgll Wlj chsxion (S gl e Jubei ulg Fiwsd Uleygs Lagaduo el sl
ol éasiall duyall wlhlodl dlga) Guuwdoll Wigl Exlg 0489 dlsy iy pmill didluy
oasla] Juar il gl yand Sl de i aasig .ol JT olaku ¢ wulj il

A e 085 289 e sl y9gU Lof .yl dovia JSis s cudgll (§ doglinuo
d&yomdl elrasd] el luodl gy bys clyow g jaoodl «ygill Sladm 3l JXdiud

gy dhysoll dolal colo-lunadlg dy9lEdl clumwgolly

bl wlj Lo Lo déyasdl
- . s - N
byl 9qlls =

k3



o

(suingr 2o e 999 Uwoinlgo Ugsmiguwi
M'barek Bouhchichi Asuncion Molinos Gordo
p.50-51 p.28-29

@S sulw L) e Fopell dog)

Reena Saini Kallat Roudhah Al Mazrouei
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Located in neighbouring districts of Al Ain, Al Qattara Oasis and Al Towayya
Roundabout connect two distinct aspects of the city’s landscape. Al Qattara
Oasis, one of six oases in the UNESCO World Heritage Cultural Sites of

Al Ain, has sustained agriculture and settlement for centuries through its falaj
irrigation system. In contrast, Al Towayya is a well-established residential neigh-
bourhood defined by villas, schools, and community spaces. Together, these
sites illustrate how Al Ain’s identity has long been shaped by the coexistence of
cultivated oasis landscapes and closely connected residential communities.

Al Qattara Oasis and Al Towayya Roundabout
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26 Akram Zaatari b. 1966, Saida

Lives and works in Beirut
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Above and Below

2026

Resin, metal

5 x 4.4 x 4.5 metres

Commissioned by the Department of Culture and Tourism - Abu Dhabi
for the Public Art Abu Dhabi Biennial 2026-2027

Courtesy of the artist

oo 1966 slgo Srej oS 27

woym § Josug oud

duylow lgtoy ol J] e sl 8sle] Ao 8531 Gricj Jlack culgli
Sylowiuwdl Zhiwsl lwlooy dilsioll c3glwidl J] Do el
oo wloloie3l ode Gl (2026) « ¥l pill» dhoc gy .lgily
289 (dogad dy i dehd lgiss cudd Wiy 8wl dudll §)laiwdl Jis>
Lowo «dlygh 198 Las) logany oeo § dyi8l dahilly 8yonidl copaiuwl
Zhiinnl O § duasoll raSig . JEHl I diwl d ol by
Bzl e Blasdl Olg (lgeMidlg 8ymuid dyswaill by & 531 daladll
Byzuin] cuss digdao dy i3l dehdll £ (sisy

abaid] G jadl 8ole] J] @l Jowll geoy cshlindl 1io Jo o Joug

525 Ul ol § ol ] 59 <0l ] WAl (0 5 50l dsope
2o Sl 9o Log (5 9 Lo oy Juadll dlloxianl J] hsino () liog
d)LbT )90 ‘tg.uu) (Cudlo ‘U‘oﬁ :debldio

Akram Zaatari’s work has recently addressed restitution as

a creative practice, pointing to questions related to colonial
extraction and their legacies. Above and Below (2026) extends
these concerns through the allegory of an olive tree whose roots
envelop an ancient object. For centuries, tree and object have
sustained one another, binding ecological continuity to cultural
heritage. To extract the sarcophagus would require sacrificing the
tree; to preserve the tree means leaving the archaeological object
underground, undisturbed.

Rather than resolving this entanglement, the work invites a recon-
sideration of the hierarchies through which we approach heritage
and a reflection on the values that govern our understanding of it.
It suggests that the living and the archaeological are inseparable.



28 ASU nCién MOIinOS b. 1979, Guzman, Burgos
Gordo

Lives and works in Madrid
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Bil Hana wa Al Afia

2026

Rammed earth, drystone, mirror, ceramic, artefact, mixed-media object
Dimensions variable

Commissioned by the Department of Culture and Tourism - Abu Dhabi
for the Public Art Abu Dhabi Biennial 2026-2027

Courtesy of the artist
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Asuncion Molinos Gordo’s research-based practice draws on
anthropology and sociology to explore contemporary rural life
and the knowledge embedded within farming communities.

Bil Hana wa Al Afia (2026) centres on Al Aflaj, traditional irrigation
systems that originated during the Iron Age and continue to
support shared water distribution among farmers in the Emirates.
Built from rammed-earth walls arranged in a root-like form,

the installation evokes the inner structure of these irrigation
networks. Seven stratigraphic layers represent different historical
periods, incorporating pottery, artefacts, and other material
traces from each era.

Located within Al Qattara Oasis, a component of the UNESCO
World Heritage Site of Al Ain, the installation coexists with
working farms and daily irrigation practices, paying tribute to
a living waterscape shaped by cooperation, equitable access,
and collective care.



30 blaxTARLINES Founded in 2015, Kumasi

Based in Kumasi
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AGORA: A Dance of Umbrella Forests

2026

PVC, fabric, carbon-steel pipes, epoxy paint

Overall dimensions: 60 x 72 x 7 metres

Commissioned by the Department of Culture and Tourism - Abu Dhabi
for the Public Art Abu Dhabi Biennial 2026-2027

Courtesy of the artist
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blaxTARLINES is an open-source art collective and pedagogical
network that explores collaborative models of art-making,
learning, and collective self-determination. AGORA: A Dance of
Umbrella Forests (2026) borrows its title from Wole Soyinka’s
landmark 1960 play A Dance of the Forests and reimagines

the Ghanaian royal umbrella (kyiniys)—traditionally a symbol of
kingship—as contemporary civic architecture. Reassembling
the umbrellas as a shared civic space, the installation brings
Ghanaian and Emirati traditions of leadership into dialogue.

Inspired by the historical routes of the Underground Railroad,

a nineteenth-century network of safe houses used by freedom-
seekers escaping enslavement in the American South, the
umbrella clusters evoke movement, solidarity, and collective
self-determination, creating portable civic spaces for gathering,
exchange, and self-governance.
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Lives and works in Séte
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clinamen (v.13)

From the series clinamen

1997-2026

Plywood platform, 3 circular PVC liners, water pumps, porcelain bowls
Each basin: 10 metres diameter x 0.30 metres depth

Courtesy of the artist and Paula Cooper Gallery, New York
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Céleste Boursier-Mougenot’s practice transforms familiar,
everyday materials into musical arrangements through movement
and chance. In this iteration of clinamen, white porcelain bowls
float on the surface of three water-filled basins, circulating gently
under the influence of a hidden current. As they drift and collide,
the bowls function as percussive instruments, generating a
continuously evolving acoustic composition shaped by chance.

Bringing together sound, movement, colour, and space, the
artwork transforms a simple physical system into an immersive
environment in which visual and auditory experience unfold as a
single, ever-changing event.



34 Elenadel Rivero b. 1949, Valencia

Lives and works in New York
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Letter to the Mother

2026

LED neon light, aluminium installation

English: 21 x 2.8 metres; Arabic: 14 x 2.8 metres

Commissioned by the Department of Culture and Tourism - Abu Dhabi
for the Public Art Abu Dhabi Biennial 2026-2027

Courtesy of the artist

GLAl o wdL

L6 (1949 oiigo 9_)5_'_)5“_) d:go lM-lJ! 35

Dowos § Josig ouds

JW> (r0 2olg Juolgil dileylg 8)S1Ul ighy] daglovo Cauiiius
Talasol «o031 J| dluy» lglos Jiosg .dxd)gll Jloedlg cuslyily ol
Bl USJ owosd! Jobll Jgou cus 1991 ole dio Lgigh dlukud
ey disdl» &)gilall dighadl (o plalbg (Juolgily Jolil dole 8alov] J
& weadb eladllg dsll GUs Sl cusiUl Lio Lol cwclgodl oladi
Wi gaalg wo8l Lad dleylg cablatly sl jouaos dogodl ©ogho
4983l dygallg Uledlg crbgll (xe LS oIl oo Lo

oladl plasiwlg celinadl (Ggw @ «)g3uall» Job e dedgo d)l:>u.09
(JWi3lg Rrugilly dy)lroiwdl puolao (sl Josll 132 rasiuwg daals
Ul slaiol heg SLodl pe ioy blyS dogodl § Jolk s

Elena del Rivero’s practice explores memory, care, communication,
and repair through drawing, installation, and works on paper.
Letter to the Mother (2026) extends a series developed since 1991,
transforming the intimate act of letter writing into a public gesture
of reflection and connection. Inspired by the saying ‘Paradise

lies beneath the feet of mothers’, the bilingual neon installation
reflects on motherhood as a source of compassion, care, and love.
In literature and poetry, the mother often serves as a metaphor for
homeland, safety, and cultural identity.

Positioned along ‘the Rocks’ at Souq Al Mina, with the water as its
backdrop, the work evokes continuity and passage, extending its
reflection on motherhood as a connection carried across places
and generations.



36 |brahim Mahama b. 1987, Tamale

Lives and works between Accra, Kumasi,
and Tamale
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Zilijifa Il

2026

Full-scale diesel locomotive, enamelled metal headpans, steel structures
16 x 4.3 metres

Courtesy of the artist, Red Clay, APALAZZOGALLERY, and White Cube
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Ibrahim Mahama’s practice examines labour, trade, and the
circulation of goods through monumental installations made from
industrial and everyday materials. Zilijifa Il (2026) extends his
long-term engagement with Ghana’s railway system, originally
developed under British colonial rule to link resource-rich inland
regions with coastal ports. At its centre is a decommissioned
diesel locomotive, reassembled as a sculptural installation that
reflects on industry, labour, and extraction.

Presented in Abu Dhabi, the work creates a dialogue between
historical transport infrastructures and contemporary port
economies shaped by the global movement of goods. Like the
industrial remnants that recur throughout Mahama'’s practice, the
locomotive becomes a vessel of memory, its weathered surfaces
bearing traces of repair, circulation, and transformation.



38 Ivan Argote b. 1983, Bogota

Lives and works in Paris
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The Other, Me & The Others

2026

Hydraulic system, powder-coated steel, solid wood decking, painted steel
15-metre diameter

Commissioned by the Department of Culture and Tourism - Abu Dhabi
for the Public Art Abu Dhabi Biennial 2026-2027

Courtesy of the artist

Ugeg, (1983 algo 5 e | Sl 39
o)l 8 Jomg ouly dg-c') e

o= JsLwtll Y3 ro sdlolall (SLod jouas ddll Joéf dunylovo uss
JWs (r0 g cdhlud] dalailg duse )il oy dyySiil cualll

Ul >3l gl dloe Jog Gyl Jaillg dolsallg ds)livoll
dyyxillg wolaily eldl elad J] )il cualll (2026) «wgy>3lg
Sy g dadus d 1o Ujlg do-goml Uk dix 3] tSpidnol!
cdelosdl JME oro 3] Ly 3g cnmoiow )99 oeiligly LS Lival!
UM (0 8ol Lasky Jomll6 (ilgs a0 03y sl (/S0 B9
023U (Follg wglail

un) 6lglunally dojlyaiawdly ZUasdl eulao &1l Al masdiwg
ol @ 8)all g6 JSuinis dy> dao do-lunoS &30l cuall g9
«Elocdl jgasdl M5 0

Ivan Argote’s practice reimagines public space by questioning
monuments, historical narratives, and systems of power through
participation, humour, and poetic intervention. The Other, Me &
The Others (2026) transforms the monument into a space for
encounter, cooperation, and shared experience. Taking the form
of a monumental circular seesaw, the sculpture responds to the
combined movements, weight, and presence of its participants.

Activated only through collective action, no single person can
determine its balance; the work comes alive through cooperation
and an awareness of others. Its circular form evokes openness,
continuity, and equality, reimagining the monument as a living
civic space where relationships are continually shaped through
collective presence.



40 Ivan Argote - 1983, Bogotd

Lives and works in Paris
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Figurines

2026

Steel structure with marble, sandstone, fibreglass, brass

7 sculptures; dimensions variable

Commissioned by the Department of Culture and Tourism - Abu Dhabi
for the Public Art Abu Dhabi Biennial 2026-2027

Courtesy of the artist
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Ivan Argote’s practice reimagines monuments and public

space, inviting new relationships between history, memory, and
everyday life. Figurines (2026) transforms archaeological objects
from sites across Abu Dhabi—including Umm Al Nar and Jebel
Hafeet—into a monumental, inhabitable landscape. Enlarging
these intimate forms to human scale, the work shifts them from
museum artefacts into spaces for gathering, encounter, and

play, encouraging visitors to experience the past through direct
physical engagement.

Inspired by anonymous makers and the objects of everyday life,
Figurines questions conventional ideas of monumentality, author-
ship, and historical value. By bringing archaeology into the public
realm, the installation invites us to consider what objects and
public spaces from our own time might one day become traces of
the present.
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Jean-Marie Appriou’s practice explores myth, nature, and
transformation through dreamlike worlds where the past and
future coexist. Horizons (2023) takes the form of a monumental
aluminium vessel carrying two astronauts, its heavy metal ap-
pearing almost weightless, suspended between antiquity and the

259;,: future. Inspired by the ancient Egyptian solar boats that carried
oosiogli the sun god Re across the sky and accompanied the dead into
Jliol 3.5 x 5.08 x 5.5 the afterlife, the sculpture reimagines navigation as a symbol of
298 Bl §IE9 )5 G2 ganulo (uulS Ul Wligyy (WU o LY passage, discovery, and transformation.
Horizons Situated in Abu Dhabi, a city shaped by centuries of maritime
2023 exchange, the work draws a parallel between ancient seafaring
?';Tigigg‘x 35 metros and contemporary space exploration, suggesting that both are
Courtesy of the artist, Perrotin, Jan Kaps, MASSIMODECARLO, driven by humanity’s enduring search for knowledge, transforma-

and Galerie Eva Presenhuber tion, and new horizons.



44 Kapwani Kiwanga  b:1978 Hamitton

Lives and works between Berlin and Paris
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Plotting Rest

2026

Metal, palm fibre, marble

8.9 x 2.1 x 3.9 metres (approx.)
Courtesy of the artist
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Kapwani Kiwanga’s research-based practice draws on overlooked
histories to examine systems of power, movement, and belonging
through sculpture and installation. Plotting Rest (2026) takes the
form of a pavilion whose interlocking triangular roof filters light,
wind, and rain, creating shifting patterns of shadow. Its design
references the ‘Flying Geese’ quilt pattern, associated with oral
histories of the Underground Railroad, a nineteenth-century
network of routes and safe houses used by freedom-seekers
escaping enslavement in the American South.

According to these histories, quilts were believed to serve as
coded signs guiding journeys towards freedom. Supported

by stone columns and woven palm leaves, the pavilion brings
together permanence and fragility, creating a sheltered space for
rest and reflection on migration, displacement, and freedom.



46 Khalid AlBanna 1975 Shariah

Lives and works in Sharjah
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Gargour

2026

Painted fibreglass

6 x 6 x 7 metres

Commissioned by the Department of Culture and Tourism - Abu Dhabi
for the Public Art Abu Dhabi Biennial 2026-2027

Courtesy of the artist
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Khalid Al Banna’s sculptural practice explores geometry, space,
and the relationship between solid and void through a refined,
minimalist visual language. Gargour (2026) reimagines the
traditional Emirati fishing trap, a familiar symbol of the region’s
maritime heritage, through an architectural language of space,
containment, and invisible boundaries. Transforming the trap’s
inner void into its central conceptual force, the work reveals
space as an active presence that shapes form and perception.

Rendered in soft primary and secondary colours—red, orange,
yellow, green, and blue—the sculpture distances the gargour from
its utilitarian origins, translating a familiar maritime object into

an abstract contemporary form. Gargour reflects on home and
heritage as living forms, continually reimagined through memory,
place, and lived experience.



48 Laure Prouvost

b.1978, Croix-Lille
Lives and works between Brussels and
London

Landed Here To Sea You With...,

2023

Bronze, mixed media

Dimensions variable

Courtesy of the artist and Lisson Gallery
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Laure Prouvost’s practice explores language, translation, memory,
and sensory experience through immersiv e environments that
blur the boundaries between fiction and reality. Landed Here To
Sea You With..., (2023) continues her long-standing engagement
with the octopus, a recurring motif that embodies interconnected
ways of thinking, feeling, and relating. Installed in Souq Al Mina,
Abu Dhabi’s historic port district, the work draws on the site’s
long history of maritime exchange and movement.

Carrying a flag reading ‘Ideally You Would Sea Where to Go),

the octopus plays with language while inviting reflection on
migration, ecology, and belonging. Its reaching tentacles become
metaphors for the networks of care and shared experience that
connect people, places, and stories.



50 M'barek b. 1975, Akka
Bouhchichi

Lives and works in Tahannaout
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‘l am not the stone thrown into the water, but the seed sown in the field’
2026

Stainless steel

0.96 x 1.93 x 5 metres

Commissioned by the Department of Culture and Tourism - Abu Dhabi
for the Public Art Abu Dhabi Biennial 2026-2027

Courtesy of the artist and Selma Feriani Gallery
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M'barek Bouhchichi’s practice explores identity, memory, and
overlooked histories through forms that foreground visibility,
heritage, and belonging. / am not the stone thrown into the water,
but the seed sown in the field’ (2026) reimagines the pigeon
tower, vernacular architecture found from North Africa to the
Emirates, as a space of refuge and passage.

Borrowing its title from Tayeb Salih’s Season of Migration to the
North, the work reflects on movement and memory, treating the
past as material for imagining the future. A poem from Al Nahma,
traditional Emirati sea shanties, or work songs sung by sailors,
unfolds in Braille through holes and wooden logs across the
structures, translating maritime oral heritage into a tactile
language of memory and movement.



52 Marinella Senatore 1977 Sillavengo

Lives and works in Rome
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| Contain Multitudes

2026

Steel structure with LED lights

9 x 3 x 11.4 metres

Commissioned by the Department of Culture and Tourism - Abu Dhabi
for the Public Art Abu Dhabi Biennial 2026-2027

Courtesy of the artist
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Marinella Senatore’s practice explores participation as an artistic,
social, and political process through works that transform public
space into sites of encounter and exchange. | Contain Multitudes
(2026) reimagines the traditional Italian luminaria—monumental
light structures historically built for civic and religious celebra-
tions—as a contemporary architecture of gathering. Installed in
Souq Al Mina, a historic marketplace where diverse communities
have long met through trade and everyday exchange, the work
transforms light into a medium for dialogue and belonging.

Borrowing its title from Walt Whitman’s Song of Myself, the
installation embraces identity as plural and continually evolving,
proposing public space as a place where multiple voices,
histories, and experiences coexist through shared presence and
collective imagination.



54 Mercedes b.1981, La Plata

Lives and works in Amsterdam
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Montipora foliosa

2026

Carbon-fibre reinforced polypropylene composite

4 x 6.5 metres

Commissioned by the Department of Culture and Tourism - Abu Dhabi
for the Public Art Abu Dhabi Biennial 2026-2027

Courtesy of the artist
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Mercedes Azpilicueta’s practice brings together performance,
sculpture, installation, and text to explore how identities,
histories, and ecologies are shaped through exchange.
Montipora foliosa (2026) takes its name from a coral species,
drawing together the Arabian Gulf and Argentina’s San Jorge
Gulf through their shared marine ecosystems. Inspired by

coral reefs—living structures sustained through symbiotic
relationships—the installation reflects on resilience, adaptation,
and interdependence across distant geographies. Its sculptural
forms become carriers of ecological and cultural memory,
inviting visitors to consider the unseen connections that link
environments, communities, and histories.

By bringing these two coastal regions into dialogue, Azpilicueta
proposes the reef as both a living archive and a model for
collective care, coexistence, and renewal.



56 Nari Ward b. 1963, St. Andrew

Lives and works in New York
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Ground Break Duty

2026

Copper, concrete blocks, darkening patina, rebar, fishing nets, found objects
Overall dimensions: 30 x 30 metres; Copper floor: 18 x 18 metres;

Rebar dhow: 5.4 x 22 x 4.05 metres

Commissioned by the Department of Culture and Tourism - Abu Dhabi

for the Public Art Abu Dhabi Biennial 2026-2027

Courtesy the artist and Lehmann Maupin, New York, Seoul, and London,
and GALLERIA CONTINUA
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Nari Ward’s interdisciplinary practice transforms found materials
into sculptural installations that explore memory, migration, com-
munity, and belonging. Ground Break Duty (2026) brings together
copper, rebar, rope, fishing nets, and locally gathered found
objects to reflect on Abu Dhabi’s history as a port city shaped by
exchange and cultural encounter. Rising from a copper ground

is the open framework of a dhow, a vessel long associated with
movement, commerce, and connection across the Gulf and the
Indian Ocean. Throughout the installation, rebar and reclaimed
materials evoke both construction and renewal, carrying traces of
previous lives while entering new relationships.

Ground Break Duty proposes that grouped according to the co-
lour coordination of each location, like the materials themselves,
is continually shaped through encounter, repair, and exchange.



58 Reena Saini Kallat  b:1973,New Delhi

Lives and works in Mumbai
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Thresholds: Requiem (The Last Call)

2026

Lacquered mild-steel sculpture, two-channel audio (3 minutes each)
Sculpture 1: 4.8 x 2 x 2.1 metres; Sculpture 2: 3.6 x 8.1 x 1.7 metres
Courtesy of the artist
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Reena Saini Kallat’s multidisciplinary practice explores borders,
memory, migration, and ecological interdependence through works
that connect personal histories with broader social and environ-
mental questions. Thresholds: Requiem (The Last Call) (2026)
reimagines twentieth-century acoustic locators, once designed

to detect distant aircraft, as vessels for the calls of extinct and
critically endangered bird species. Several of the species are native
to, or migrate through, the UAE and the Arabian Peninsula.

Situated within Al Qattara Oasis, part of Al Ain’s UNESCO World
Heritage cultural landscape, the installation transforms a sur-
veillance device into an act of listening, reflecting on ecological
memory, loss, and our shared responsibility to care for the envi-
ronments we call home. The work evokes the fragile threshold
between survival and extinction, recalling what has already been
lost while drawing attention to lives that may yet be protected.



60 Roudhah b. 2003, Al Ain
Al Mazrouei

Lives and works in Abu Dhabi
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Tassa

2026

Galvanised steel, fibreglass, paint

80 metres diameter

Commissioned by the Department of Culture and Tourism - Abu Dhabi
for the Public Art Abu Dhabi Biennial 2026-2027

Courtesy of the artist
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Roudhah Al Mazrouei’s practice explores cultural memory and
ecological heritage through forms rooted in the landscapes and
traditions of the Emirates. Tassa (2026) reimagines the traditional
Emirati gold headpiece as a monumental public landscape.
Drawing on heirloom jewellery passed down generations,

the work transforms its cascading chains, curved forms, and
ornamental details into an immersive environment that unfolds
across an Al Ain roundabout. Rather than preserving these forms
as static symbols of heritage, the sculpture invites a renewed
encounter through scale, movement, and play.

Developed through conversations and workshops with children,
Tassa embraces imagination as a form of cultural continuity,
allowing inherited traditions to evolve through new ways of
seeing. The work proposes heritage as something lived, shared,
and continually reimagined.
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Serge Attukwei Clottey’s practice explores memory, movement
and belonging through Afrogallonism, a visual and conceptual
language named for, and centred around, the yellow Kuffuor
gallon—plastic containers originally used to transport cooking
oil and later widely repurposed across Ghana for storing and
carrying water, fuel and other everyday essentials.

Drawn to the coastline, Clottey continues his exploration of the

luas) =i relationship between material, place and water, building on an
2026 earlier body of work created along Ghana’s coast. Wole Worhe
m& (We Know Each Other) (2026) brings this ongoing investigation
2027-2026 plsll U (sbgl Jlisd «sboal — doluawllg A8 8515 (o ol to Abu Dhabi, where the sea meets the historic port and the city’s
R Ul ero UL evolving landscape.

Unfolding across the breakwater, the installation extends the
Wole Worhe (We Know Each Other)

2026 repurposed Kuffuor gallons into the coastal landscape, while a
Plastic, wire central viewing platform opens towards the sea and historic port.
Dimensions variable The work moves between the intimacy of an enclosed space and
Commissioned by the Department of Culture and Tourism - Abu Dhabi . . . . .

for the Public Art Abu Dhabi Biennial 2026-2027 the expanse of its maritime surroundings, creating a dialogue

Courtesy of the artist between the material’s origins and its new setting.



64 ShamaAlHamed 1999 AbuDhabi

Lives and works in Abu Dhabi
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| Breathe Through the City

2026

Industrial galvanised steel and flexible aluminium ducting, steel reinforcement tube,
rockwool insulation, clear PVC, steel brackets, printed surface materials
Dimensions variable

Commissioned by the Department of Culture and Tourism - Abu Dhabi

for the Public Art Abu Dhabi Biennial 2026-2027

Courtesy of the artist
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Shama Al Hamed’s practice explores the material and spatial
systems that shape everyday urban life, transforming familiar infra-
structure into sculptural forms. | Breathe Through the City (2026)
brings the hidden ventilation and cooling networks that sustain
life in Abu Dhabi into public view. Using flexible aluminium ventila-
tion ducting and recycled aluminium vent panels, the installation
transforms the MiZa Observation Deck into an architectural
drawing that appears to inhale and exhale.

By revealing systems usually concealed within the building, the
work reimagines infrastructure as a shared public experience.
Responding to changing light, movement, and the presence of
visitors, it reflects on the unseen networks that sustain urban life
and connect bodies, buildings, and the city.

Creative Producer: Camilla Singh



66 Vica Pacheco b. 1993, Oaxaca

Lives and works in between Brussels and
Oaxaca
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OO! (Oven-Organ)

2026

Mild steel, refractory bricks, custom metal organ pipes, brass and copper pneumatic com-
ponents, wood, water, steam, food, fixed sound composition, loudspeakers, media player
3 wood-fired acoustic ovens, each: 2.3 x 1.1 x 0.4 metres; continuous sound loop

with live activations

Commissioned by the Department of Culture and Tourism - Abu Dhabi

for the Public Art Abu Dhabi Biennial 2026-2027

Courtesy of the artist
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Vica Pacheco’s practice explores sound through sculptural

forms, empathetic technologies, and processes of transformation.
OO! (Oven-Organ) (2026) comprises three sounding ovens
inspired by the Mexican camotero, a street cart carrying a wood-
fired oven whose steam whistle announces its arrival. Transforming
this single whistle into a polyphonic organ, the work uses fire,
water, and steam to activate multiple voices. The ovens take

forms inspired by natural shelters: a chrysalis, snail shell, and shell
inhabited by a hermit crab, reflecting on home as something that
can protect, transform, grow, be inherited, and inhabited anew.

Activated through sonic performances and communal meals,
OO! brings together sound, fire, and food as a collective act of
listening, eating, gathering, and making home.

Curatorial and Culinary Research: Dea Lopez

Artistic Culinary Producer: Moza Almatrooshi

Technical Design and Development: Humberto Cuapio
Artistic Associate and Head of Production: GRACIA Events



68 Yinka Shonibare b. 1962, London

Lives and works in London
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Wind Sculpture (TG) Il

2026

Aluminium, hand-painted with bespoke pattern

2.42 x 3.51 x 8 metres

Commissioned by the Department of Culture and Tourism — Abu Dhabi
for the Public Art Abu Dhabi Biennial 2026-2027

Courtesy of the artist, Goodman Gallery, Cape Town, Johannesburg,
and London, and Norr Cohan Gallery, New York
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Yinka Shonibare explores complex historical, political, and cultural
ideas through works that reveal the interconnected histories
shaping the contemporary world. Wind Sculpture (TG) 11l (2026)
captures the billowing form of a sail caught in the wind, harness-
ing motion into a monumental sculpture. Its hand-painted surface
combines Shonibare’s signature Dutch wax patterns—derived
from Indonesian batik, industrially produced by Dutch manu-
facturers and embraced across West Africa—with Emirati Sadu
motifs, a centuries-old weaving tradition rooted in Bedouin life.
Together, they create a new visual language that reflects how
cultural identities are continually shaped through exchange,
adaptation, and shared histories.

Evoking the movement of sails across seas, the sculpture be-
comes a poetic expression of the enduring circulation of people,
ideas, and traditions.
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Objects of Common Interest, A Memory of Shade
(installation, 2026) (Led by Public Art Abu Dhabi)

Presented by Objects of Common Interest, A Memory of Shade
explores the relationship between architecture, climate, and
collective memory through an immersive installation. Developed
for NOMAD Abu Dhabi, the project invites visitors to experience
shade as both a physical condition and a cultural space for gath-
ering, reflection, and exchange.

NOMAD
15 November 2026 - 15 February 2027
ERTH, Abu Dhabi

Robin Rhode, Paper Planes
(mural and performance, 2026) (Led by Public Art Abu Dhabi)

Paper Planes is a large site-responsive mural and performance by
Robin Rhode at NOMAD Abu Dhabi. The artwork responds to the
historical airport in the city and is inspired by paper planes, which
have evolved over hundreds of years in Chinese kite-making and
Japanese origami traditions. The lightness of the paper is revisited
by a live anonymous performer who brings innocence and child-
like imagination to the work.

NOMAD
18-22 November 2026
Terminal 1, Old Abu Dhabi Airport

Jidran Mural Festival
(Led by Public Art Abu Dhabi)

Jidran, meaning “walls” in Arabic, is a mural programme conceived
in collaboration with The Workshop bringing together local and
international artists to create large-scale murals. The programme
considers the wall as a public space for storytelling and exchange.
Through site-responsive works, artists explore ideas of home,
memory, identity, and belonging, bringing individual perspectives
into a shared urban landscape.

15 November 2026 - 15 February 2027
MiZa, Abu Dhabi
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Nujoom Alghanem, In Search of the Remaining Moments
(film, 2025) (Led by Public Art Abu Dhabi)

Presented on the outdoor screen of the Cultural Foundation,
Nujoom Alghanem’s film reflects on Al Ain Oasis as a landscape
shaped by memory, water, and time. Combining poetic narration
with cinematic imagery, the film explores the enduring relationship
between people, nature, and place.

15 November 2026 - 15 February 2027
Cultural Foundation Outdoor Screen

Children’s Biennale
(Under the Patronage of HH Sheikha Shamsa bint Hamdan bin
Mohammed Al Nahyan)

The Arab world’s first dedicated outdoor children’s art biennale
celebrates the UAE’s Year of Family through interactive artworks,
family activities, and public programmes. Bringing together artists
from the UAE and beyond, it invites children and their families to
engage with art through creativity, play, and shared discovery.

6 November - 6 December 2026
Umm Al Emarat Park, Abu Dhabi

Presented by: Abu Dhabi Music and Arts Foundation, as part of Abu Dhabi Festival, in
partnership with National Gallery Singapore, Umm Al Emarat Park, and Salayel Hospitality.

Agatha Gothe-Snape, The Network of Answers - Phone Booth
Activation (installation, 2026) (Led by Guggenheim Abu Dhabi)

The Network of Answers by Agatha Gothe-Snape transforms

a public telephone booth into an interactive storytelling expe-
rience. Visitors listen to thought-provoking questions before
recording their own responses, creating a space for reflection,
conversation, and shared experiences through art. Presented in
Al Ain and Mina Zayed as part of the Biennial’s public programme.

23 October - 14 November 2026
Al Qattara Oasis, Al Ain

15 November - 1 December 2026
MiZa, Abu Dhabi
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